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A Framework for General Multimedia Art Creation
Instruments

Kazushi Nishimoto!  and  Kenji Mase!

In this paper, we propose a framework for realizing general multimedia art creation instruments. Recently, a lot
of attempts at creating multimedia art have been made with the aid of computer technology. However, we think
a system for a certain artwork is usually dedicated only to the artwork. Such a system cannot be applied to
any other artwork. In this paper, we discuss the prerequisites of a general multimedia instrument, and propose a
framework for achieving a general multimedia instrument, that is, a rational function mapping and a commonly-
attributing role allotment. Moreover, we illustrate prototype instruments constructed in accordance with the

framework.
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RESEEHL TV L) RERFHIT, £0L5
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