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abstract

Jamascope is an interactive mutlimedia instrument. Using images captured by a camera, it generates kalei-
doscopic images, which are projected on the wall. The performer stands in front of the camera and his
movements generate music and images. Extending a first prototype, we investigated a novel method for
transforming images into musical elements. We also redesigned the musical components of the system,

considering hierarchical structures for generating melody, chord and keys.
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